Dulwich Picture Gallery, London — some favourites

The Story of the Gallery

A GIFT FOR THE PUBLIC

Dulwich Picture Gallery was founded in 1811 by a gift
from the art dealer and collector Noel Desenfans, his
wife Margaret and their close friend Sir Francis Bourgeois.
They assembled one of Britain's finest collections of
Dutch, Flemish, Italian, Spanish and French Old Masters.
Two later gifts from William Linley in 1835 and Charles
Fairfax Murray in 1911 added important British paintings.

The collection tells the story of European painting
between 1600 and 1800. The three founders requested
thar their friend Sir John Soane design a building to
display their paintings. It opened in 1817 as the world’s
first purpose-built public art gallery.

rooms is painted in Mylands Dulwich

; f five 5
“The Gallery's central enfilade o Soand’s original design scheme:

Red, a unique shade evoking Sir John

Having passed Dulwich on trains to Victoria over nearly 40 years,
| finally visited in September 2022 and plan to return soon! Here
are some of my favourites from this first visit.

The current exhibition (finishes 12 March 2023) is called
Between Worlds with over 100 paintings and drawings by

Lithuanian artist and composer M K Ciurlionis (1875 — 1911).
Photos in slides 2 to 22 are of his material.
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News 1904/5 - Ciurlionis

This bird with its vast wingspan is the harbinger

of news, flying over the mountains, the point where

earth touches the heavens. Photo 1 of 3 — straight on view.
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News 1904/5 - Ciurlionis

This bird with its vast wingspan is the harbinger

of news, flying over the mountains, the point where
earth touches the heavens. Photo 2 of 3 — view from left.
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News 1904/5 - Ciurlionis

This bird with its vast wingspan is the harbinger

of news, flying over the mountains, the point where

earth touches the heavens. Photo 3 of 3 — view from right.
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Night
1904/5
Pastel on paper

Japanese prints, which Ciurlionis would
have seen in Warsaw, were fashionable
at the time and often featured bridges.
Their poetic depiction was also common
in the work of artists such as Monet,

Van Gogh and Whistler. Here it is as if

a figure from Greek mythology ferries
souls across the River Styx.
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Fairy Tale | = lII, Ciurlionis 1907
This tale represents a search for happiness, with a princess
who will grant wishes. Photo of Fairy Tale |.
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Fairy Tale | = lII, Ciurlionis 1907
This tale represents a search for happiness, with a princess
who will grant wishes. Photo of Fairy Tale II.




Dulwich Picture Gallery, London — some favourites

Fairy Tale | = lII, Ciurlionis 1907
This tale represents a search for happiness, with a princess
who will grant wishes. Photo of Fairy Tale Ill.
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The Sun
1907
Pastel on paper

In the early twentieth century,

Polish society took great interest in
philosophie,s and religions such as
Hinduism, Ancient Egyptian sun worship,
and the cult of Prometheus (who stole
fire from the gods and gave it to mankind).
pPrometheus was celebrated by artists

for his creative'and rebellious spirit,as
defined in G_o_el:he'-'spoem ‘Prometheus.
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Sonata No 7, Ciurlionis 1909
Sonata of the Pyramids — Photo of Allegro.
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Sonata No 7, Ciurlionis 1909
Sonata of the Pyramids — Photo of Andante..
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Sonata No 7, Ciurlionis 1909
Sonata of the Pyramids — Photo of Scherzo.
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Jan Steen
Leiden 1626-1679 Leiden

The Wandering Musicians
c. 1665

Steen came from a family of brewers
and for several years ran his own
taverns. This gave him the perfect
osition from which to observe human
Eehaviour. Here, a family watches a
roup of travelling musicians. In the
ﬁack round, a man takes advantage of
the cﬁstraction to make unwelcome
advances towards a young woman.

Qil on panel

1.45 — On loan from a private collection
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Leiden 1613-1675 Leiden

Gerrit Dou n 105
A Woman playing a Clavichord

¢ 1665

Dou trained as a glass and copper
engraver and became a pupil o
Rembrandt in the late 1620s. This
painting is typical of Dou's style, with
its exact rendering of materials, textures
and light. This young woman has
paused in her playing, perhaps
welcoming her lover who will
accompany her on the viola da gamba.
Qil on panel \

DPGS6 — Bourgeois Bequest, 1811

Adopged by the Friends of Dulwich Picture Gallery, 1991
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Jan Both

Utreche 1618/22-1652 Urreeht

Road by the Edge of a Lake

¢ 163842

A pair of travellers has stopped by the
banks of a lake. Everythin from the
quality of the light to the Emdscapc to
t\w cravellers’ appearance SUBEEsts that
this painting was conceived in Italy.
FHowever, itis paintcd on an oak pancl,
a wood more commonly used in
Northern Europe, possibg a clue that it
was produccd soon alter Both recurned
from Italy to the Netherlands.

Oil on paned
DPGES - Bourgeais Bequest,
Adopeed by el and Rutl

1814

s Vernon, 1995
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Jacob van Ruisdael

Phaarhom TRIRA AT Awwrerdam

Landscape with Windmills near
Haarlem

R TN S

Ruisdael's low vantage point makes this
unremirkable ranl seene dramatic and
ominouws, Precise details, such as the
delicate leaves and the wisp of thy
stoke curding from the chinney,
suggest he patnted this atter caretul
observation, This painting is only
loosely based on reality however
Ruiscaet wsesd arvistie Heense to
exageerate the theatrically of the Dutch
country-side

OV on pawl
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Constable copied Ruisdael’s
Landscape with Windmills.
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John Conscable
Pt Il 179 ERNE 1 b igaceadd

Landscape with Windmills near

Haarlem, after Jacob van Ruisdael
AW

Conatable made chis copy of Ruisdael's
fondseape near the end of his carcer,
Copying Old Master patntings was
common torart stadents, but maore
unusual for extablished artises like lim,
e wanted this work o encourage his
students o study I.nmlw.q'ut paincing
Ermphastsing the drama of Riisduel'y
orfginal, Conscable demonserated eha
landscape could seir the spiricand
Imagination fust as much as patnings
telling historical or religlous seories.
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Meindert Hobbema

Amsterdam 1638 - 1709 Amsterdam

Wooded Landscape with 2 Watermill

Early 1660s

The son of the ter, at age fifteen
Hobbema and hicasrgl:)nhngs were sent to
an orphanage and, aged seventeen, he
wastakenonasanapprennoetoaland—
scape nter. Hobbemad:vdo;x:dhls

famous for\]:lsﬂ

scenes, pop w1thmmutcﬁgure&
Oil on panel

DPGS? - Bourgeois Bequest, 1811

Adopeed by Geaham and Ohwyn Fuller, 1998
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Arent de Gelder
Dordrecht 1645-1727 Dordrecht

Jacob’s Dream
c. 1715

Long thought to be by Rembrandy, this
was once among the most copied works
in the Gallery. In 1946 the painting was
cleaned, uncovering a signature in the
bottom right corner and revealing Arent
de Gelder as the true artist. He was
Rembrandt’s last student and closely
followed his master’s style.

Qil on canvas

DPG126 — Bourgeois Bequest, 1811
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Nicolas Poussin
Les Andelys, Normandy 1594-1665 Rome
Rinaldo and Armida
<. 1628-30
The sorceress Armida moves to kill the
sleeping Rinaldo. Just as she is abour to
strike, however, she falls in love with

im. Poussin creates a contrast between
the violence of her action and the look
of tenderness on hé'r..;fac@.The,subj‘ect of

painting comes from the epic poem

‘Gemsalemmé:Libe;;g; 2 by Torquato
Tasso, published in 1581’
Oil on canvas :
DPG238 - Bourgeois Bequest, 1811
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Canaletto (Giovanni Antonio Canal)

Vessice 16573764 Vemiex

Westminster Bridge, London from
the north: The Master of the

Goldsmiths Company’s Procession

375

In this depiction of Westminster
Bridge, Canaletto shows us the
excitement and splendour of the
Goldsmith's Company's procession
during Lord Mayor's Jay. This annual
event took place in May when the city
elected its new Mayor. The Thames is
filled with four elibor, ately decorared
City basges a5 well 26 hundreds of
t-»?:mna(:}:mktm often idealised his
VWS & is paintin portrays m
more boats thzga\vm gracmzl);n rcal“‘:tyy,
M o comvae

K froms 3 privmse eotbecsions
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Neapolitan
The Locksmith

€.1630-49

A figure is caught in the act of turnin
a key. A lock is held in his spotlit hand.
His raised right arm creates the sense
that he is trying to shield himself from
view. In seventeenth-century Naples,
locksmiths were sometimes seen as
shady characters. Alongside their trade,
they were known to help thieves with
picZing locks and forging keys.

Qil on canvas
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DPG233 - Bourgeois Bequest, 1811
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This painting in hung on the Jefehand side of the archway-
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